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1 ABELE (Hyacinth) Die Violine, ihre Geschichte und ihr Bau. Neuburg, 1864. 


Sm. 8vo, with 11 plates half calf, RARE. os 
2 ABRAMS (Miss), Crazy Jane, a Favourite Song, the Words by M. Lewis, Esq. 
L. Lavenu, [abt. 18007]. Folio, the words and music engraved. 23. 


3 ALBRECHTSBERGER (J. C.), Methods of Harmony, Figured Bass, and 
Composition. Translated by Arnold Merrick. [1844]. 2 vols. 8vo, portrait and 
musical examples, cloth. 10s 6d. 


4 ANDREOZZI (Gaetano), The Favourite Recitative and Rondo of Caro padre, 
Caro bene, sung by Sigra. Grassini in the Opera of La Vergine del Sole. Riz. Birchall, 
fabt, 1799 ?]. Folio, the music and words engraved. 3s. 

5 [ANFOSSI (Pasquale) ], “ Che giorno di contento,”’ The Favourite Polacca as sung 
by Signora Gerbini, in the Opera I Viaggiatori Felici. R. Birchall, [1795 ?]. Folio, 
words and music engraved. 3s 6d. 


6 APOLLO ET TERPSICHORE. A Collection of the most Celebrated Songs, 
Duets, Rondos, Airs, &c., extracted from the latest Operas & other Entertainmnts, 
adopted for the Piano-Forte, Violin, Guitar or German Flute. Wm, Rolfe, [1799 7]. 
12 nos. in 1 vol., oblong 4to. music engraved, (one leaf wanting), boards. 14s. 


7 ARKWRIGHT (G. E. P.), The Old English Edition of Works by English 
Composers of the 17th and 18th centuries. With Introductions, Biographical Notices, and 
Notes. 1889-91. 7 Numbers, 4to. with the music, wrappers, top edges gilt. aly Ts 

These numbers comprise: Thos. Campion’s Masque in Honour of the Marriage of 
Lord Hayes (1607); Six Songs by Dr. Arne, 24 Madrigals by George Kirbye (1597); 
and 23 “ Songs of Sundry Natures” by William Byrd (1589). 


8 ARKWRIGHT (Mrs. Robert), “If you’re waking call me early,” or The Queen 
of the May, Song, the Poetry written by ALrrep TENNyson Esqre. C, Lonsdale, [abt. 
1835]. Folio, the words and music engraved. 8s. 

An early setting of Tennyson’s famous poem. 


9 ASIOLI (Bonifazio, da Correggio), III Cantate, il Consiglio, la Scusa, e la Prima- 
vera, dedicate a Miledi Henrietta Levisson Grenville [n.p. or d., 1803 ?].—Sei Quartettini, a 
Voce. To be had of the Author, (abt. 1800 ?].—Ecco Quel Fiero Instante, Terzettino. T. 
Monzani [1806].—Sei Canzonette. Sold by the Author, [1800 ?].—Tre Canoni. a Tre 
Voci. Printed for the Author, [1800 ?]—Three Italian Airs. Dedicated to the Duke of 
Cambridge. London, printed for the Author, [1800 ?].—Non smarirti O Nice bella, 
Terzetto. Monzani and Co., [1807].—Sei Ariette; Dedicate alla Signora Contessa di 
Sant’ Antonio. [For the Author.] To be had at No. 4 Seymour Place, {1800 ?].—Tre 
Ariette; dedicate a Madame Moreau. Published by the Author, [1800 ?].—Six New Waltzes, 
for the Harp or Piano Forte. composed for Miss Johnstone, and Dedicated to her, Printed 
for the Author, [1800 7]. 10 pieces in 1 vol. Oblong folio, the words and music 
engraved throughout, fine coptes, half russia. 116s 

Written on the title of each piece is “From Sophia St. Antonio, the lady whom the 
‘composer dedicated his “ Sei Ariette.’ Neither Fétis nor Grove note that Asioli livec’ 
in London at any time, but it would seem from the dedications and imprints of his 
compositions thut he was patronized by the nobility, and lived at three different 
addresses in London. In several cases he calls himself Luigi Asioli. 


2 Ellis, 29 New Bond Street, London. W.1 


10 ASIOLI, Three Sonatas for the Piano Forte (to the first of which is added the 
favorite Air in La, Molinarella with Variations). Op. 8. Rt. Birchall, [18007]. Folio, 


the music engraved. 46 6d. 
11 ASIOLI. Tre Ariette e Quattro Canoni. Op. 5, Rt. Birchall, [1795 ?]. Folio, 
words and music engraved. 8s. 
12 ASIOLI, Six Duetts for Two Voices with an Accompaniment for the Piano 
Forte. Corri, Dussek & Co., [1796]. Folio, the words and music engraved. 583 


13 ASIOLI. Twelve [Italian] Duettos, with an Accompanyment for the Piano- 
Forte. R, Birchall, [abt. 1796]. Oblong folio, words and music engraved, sewed. DS. 
14 ASIOLI (Luigi, da Correggio), Due Ariette Una Cavatina, ed Una Cantata. Dedicate 
a La Duchessa di York. Printed for the Author, [about 18007]. Oblong folio, the 
music and words engraved, 6s. 
15 ASIOLI (L.), Thema con Variazioni per il Piano Forte. London, printed for the 
Author, 38 St. James’s Street, [about 18007]. Oblong folio. the music engraved. 4s. 
16 ASIOLI (L.), Sei Ariette Italiene. Printed for the Author, St. James’s Street No. 


38 [abt. 1800]. Oblong folio, the music and words engraved. 8s. 
17 ASIOLI (L.), IV Duetti Caratteristici. Printed for the Author, 38 St, James’s 
Street, [ab#. 1800]. Oblong folio, the music and words engraved. 3s. 6d. 


18 [ATKINSON (F.)], The Banquet of Thalia, or Fashionable Songsters Pocket 
Memorial, an elegant Collection, of the most Admired Songs from Ancient & Modern 
Authors. York, Printed by Thos. Wilson, 1812.  12mo, with engraved title-page. half 
green morocco gilt. 12s 


19 ATTWOOD (Thomas), Anthem, ‘I was glad.” |©Composed for the Royal 
Coronation, Westminster Abbey, July 19th 1821. [Furi Score]. Folio. the words and 
music engraved, (imprint cut into), wrappers. 123) 

20 ATTWOOD. The First of May, or Awake the Lute, the Fife, the Flute. Glee 
for Three Voices, with an Accompaniment for Piano Forte & Harp, or Two Performers on 
One Piano Forte. Monzani & Hill, [abt. 1809]. Folio, words and music engraved. 

4s 6d. 


21 AUBER (D. F. E.), La Muette de Portici, Ouverture réduite pour le Piano, 
avec accompt. de Vioclon. Paris, [1828]. Separate parts—Select Airs from La Muette 
de Portici as performed at the Kings Theatre under the title of Masaniello, arranged for 
the Pianc Forte, with Flute Accompaniment, by J. F. Burrowes. 4 Books. London 
fabt. 1830}. | Separate parts—Melange for the Piano Forte on the Favorite Airs in 
Masanielle, by Adolphus Adam, Op, 25. Willis, [abt. 1830]. Folio, the music engraved. 

12s. 
The riots in Brussels, which drove the Dutch out of the country. began after a 
performance of this Opera on Aug. 25, 1830. 


22 BACH (J. S.), [48] Préludes et Fuges dans tous les tons et demi tons du Mode 
Majeur et Mineur. Composes pour le Piano Forte. Paris, chez Maurice Schlesinger, 
[vers 1820]. Folio, the music engraved, cloth. 15s: 

On the title-page is the signature of “ Mary Stanford, Paris, Sept. 30th.” 


23 BACH Two Trios, composed originally for the Organ, and now adapted for 
Three Hands. [London], S. Wesley and C. F. Horn, [1810-12]. In I vol. Folio, 
cloth. 15s. 

The first English Edition of Bach’s Trios with the autograph signatures of Wesley and 
Horn on each number. In the same volume are 20 other pieces by Haydn, Pleyel, 
Clementi, and others, arranged for the Piano, some with Flute or Violin and ’cello 
accompaniments. 


24 BACH. Le Clavecin bien tempere ou [48] Preludes et Fuges dans tous les tons 
et demitons du mode majeur et mineur. Leipzig, C, F. Peters, [s.d.]| 2 pts. in 1 vol. 
oblong folio, the music engraved, half morocco. 12s. 

25 BACH. Actus Tragicus Cantate: “Gottes Zeit ist die allerbeste Zeit,” 
bearbeitet von Robert Franz. [Furt Score]. Leipzig, F. E. C. Leuckart, [o0,j.], Folio, 
half red morocco. 15s. 


26 BADEN-POWELL (Rev. James), Choralia; a handy Book for Parochial 
Precentors and Choirmasters. With an Introduction by the Rev. Canon H. Scott Holland. 
1901. 8vo, cloth. 3s. 6d. 
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27 BATTYE (James, of Huddersfield), 'welve Glees for Four and Five Voices. With 
Piano-Forte Arrangement (Ad. Lib.) [md, 1854]. Folio, presentation copy from the 
Composer, with inscription on title, cloth, 6s. 

28 BEETHOVEN (Ludwig Van), A Grand Trio for Violin Tenor and Violoncello. 
Op. 3. London, printed by Clementi, Banger, Hyde. Collard and Davis, [about 1804]. 
3 parts, folio, the music engraved. 18s. 

29 BEETHOVEN. Wellington’s Sieg oder die Schlacht bie Vittoria. Op. 91. 
[Fury Score]. Leipzig, Verlag von Breitkop{ & Hartel, [o.j. 1869]. 4to, leather, 15s. 

“For Charlie Stanford Xmas 1869 B.P.S.” is written on the title-page. 

30 BEETHOVEN. (Air. with Variations for the Piano Forte [and Violin]. 

Broderip & Wilkinson, [abt. 1805]. Folio, the music engraved. 14s, 


31 BEETHOVEN. Three Trios, for Violin, Tenor and Violoncello. Op. 4. 
London, printed by Clementi, Banger, Hyde. Collard and Davis, [about 1805]. 3 parts. 
folio, the music engraved, 15s. 

32 BEETHOVEN. Grand Septuor, arranged as a Duett, for Two Performers on 
one Piano Forte, by the Author. Clementi & Co, {1812 ?]. Folio, the music engraved. 

15s. 

33 BEETHOVEN. Sonata for the Piano Forte. Op. 26. Monzani & Hill, [1810 ?]. 
Folio, vignette on title, the music engraved. ; 2s; 

34 BEETHOVEN. ‘Three Sonatas for the Piano-Forte with an Accompaniment 
for a Violin. Op. 12. Broderip & Wilkinson [1805 ?]. Folio, engraved title-page, 
the music engraved. 1s; 

35 BEETHOVEN = Celebrated Overture to Egmont, arranged as a Duett, for Two 
Performers on the Piano Forte, by W. Watts. Birchall, [1819 ?]—Adelaide, Aria with 
an Accompaniment for the Piano Forte. Monzani & Co., [1807 ?]. In 1 vol. Folio, 


half calf. 15s. 
36 BEETHOVEN. A Favourite Polonise for Two Performers on the Piano Forte. 
Birchall [1820 ?|. Folio, the music engraved. 10s. 


37 BEETHOVEN. Sinfonia Pastorale: arranged for Two Performers on the Piano 
Forte. by W. Watts. London, published by the Editor, [1812 ?]. Folio, the music 


engraved, 12s. 
38 BEETHOVEN. [10] Sonaten fiir Pianoforte und Violine. Revidiert und mit 
Fingersatz versehen von Ferd. David. Peters, [o.j.| The 2 parts, 4to, wrappers. DS, 
39 BEETHOVEN. Variations pour le Piano Forte. Op, 35. Birchall, [1819 ?]. 
Folio, the music engraved. Bs. 
40 BEETHOVEN. Impressions of Contemporaries. Collected by O, G. Sonneck. 
Oxford University Press, 1927.  8vo, with portraits, 3s 6d. 


41 BEMETZRIEDER (Anton), A New Singing Book in French and English: 
containing, besides the Ordinary Rudiments 28 Songs, Catches and Glees. G. Goulding, 
[about 1790]. Oblong folio, engraved throughout, with music. sewed. 3s 6d. 

42 BEMETZRIEDER. Lessons on Vocal Music and Singing, London, 1791. 
Oblong folio, the text in English and French, and musical examples engraved, uncut copy, 
sewed. 10s. 6d. 

43 BENNETT ([Sirl]Wm. Sterndale), Die Mai-Konigin. Pastorale. Text von 
Henry Chorley. Uebersetzung von Sophie Klingemann, Op. 39. Leipzig [1861]. 
Folio, FULL Score, presentation copy from the composer to John Hullah, half bound. £1. 1s. 


44 BERTALOTT! (Angelo Michele), Regole per il Canto Fermo, con un Dialogo 
che puo servire tanto per esaminare li scholari, che per esser esaminatoed una 
spiegazione de’ tuoni per chi volesse comporre antifone, o altro. [Bologna], anno 1820. 
Ato, printed musical notation, boards. 10s. 


45 BERTEZEN (Salvatore), Four Songs and two Duetts, with an Accompanyment 
for a Piano Forte. London, printed for the Author, [1790?]. Oblong folio, the words 
and music engraved, sewed. oS. 

46 BILLINGTON (Thomas), A Second Set of Glees, for Three, Four, and Five 
Voices selected from the Scots Songs. to which is added Airs by Handel and Arne, 
harmonized. Printed for the Author, [abt. 17901]. Folio, words and music engraved, 
hoards, OS. 

The composer was brother-in-law to Mrs. Billington, the operatic actress. 
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47 BITTER (C. H.), The Life of J. Sebastian Bach. An Abridged Translation by 
J. E. Kay-Shuttleworth. With a Preface by Sir Julius Benedict. Pigiat. Cr. 8vo,, 


portrait, cloth. DS.. 
48 BLAND (Mrs. Maria Theresa), “’I'was in the solemn midnight hour,” a. 
favorite Ballad, with an Accompanimert for the Piano Forte. The Poetry by R. 
Cumberland. T. Monzani [1799?].  Fotio, the words and music engraved, composer's 
autograph on first page. 3s. 


49 BLAYNEY (James), Three Grand Military Pieces arranged for a Full Band [138 
Instruments], also adapted for the Piano-Forte. Goulding, Phipps & D’Almaine, [1803]. 
Folio, Fun Score, the music engraved, sewed. 6s. 

Dedicated to the Officers of the Brigade of Foot Guards, of which Blayney was 
Master of the Band, \st. Regt. 

50 BOCHERINI (Luigi), Sei Trio per Violini, Viola, e Violoncello, obligato. Op. 

14. Paris [s.d]. 3 parts, folio, the music engraved. 12s. 


51 BOURGAULT-DUCOUDRAY (L. A.), Trent Mélodies Populaires de Gréce and 
dOrient. Paris [1876.1  4to, presentation copy with editors inscription, half brown 
morocco, top edges gilt, uncut, 15s, 

52 BRAHAM (John), “ Dunque non senti O barbaro”; the Favourite Duett sung 
by Mr, Braham and Made. Grassine in the Grand Serious Opera of Gli e I Curazi. 
M. Kelly, [1811 ?]. Folio, the music and words engraved. 4s, 

538 BRANDI (Gaetano), The Man of Feeling, or Gentleman’s Musical Repository 
for the Flute or Violin; consisting of an elegant selection of the most admired Airs from 
the Modern Operas, ete. [Vol. H.] [about 1803]. Oblong 8vo, the words and music 
engraved, half calf. 3s. 6d. 

54 BREMONT (Anna, Comtesse de), The World of Music. The Great Singers.— 
The Great Composers——The Great Virtuosi. 1892. 3 vols., post 8vo, cloth, top edges 
gilt. 6s. 

55 BREVAL (J. B.), Three Trios, for a Violin, Viola and Violoncello. Op. 31. 
London, printed by Lavenu and Mitchell [about 1806}. 3 parts, folio, the music 
engraved, is. 

56 BRIGGS (H. B.), The Elements of Plainsong. 1895. 4to, 4 plates of 
facsimiles, and 15 leaves of musical examples, cloth, (only 300 copies printed), scarce. 12s. 

57 BRITISH MUSICAL MISCELLANY (The): being a Collection of Scotch, 
English, and Irish Songs, set to Music, with proper keys for the Voice, Violin, German- 
Flute and Military Fife. Edinburgh, 1805. 8vo. with printed music, some leaves 
stained, boards, uncut. 10s. 

58 BRODERIP (J. and R.), Portions of Psalms, adapted to Fifty Tunes. Bristol, 
for the Author, [1798]. Oblong 4to, pretty engraved title, and music, boards, 8s. 6d. 

59 BULL (Dr. John), A Prayer and Plain Chant with an Obligato Organ 


Accompaniment. Extracted from Queen Elizabeth’s Virginal Book, ard sung by 
Command at Christ Church London, August 3. 1843, before the King of Hanover. London, 
1843. Folio, word's and music engraved, wrappers. 6s. 


60 BURGH (A.), Anecdotes: of Music, Historical and Biographical; in a series of 
letters from a Gentleman to his Daughier. 1814, 3 vols. 12mo, boards, uncut. 12s. 


61 BURROWS (J. F.), ‘A Companion to the Piano Forte Primer, containing the 
Rudiments of Fingering, exemplified in a series of exercises, etc. Op. 14. London, 
published for the Author, [n.d.| Feliog with musical examples, engraved, sewed. As, 

62 BUSBY (Thomas), A Complete Dictionary of Music. To which is prefixed, 
a familiar Introduction to the first principles of that Science. 1806. Sm. 8vo, folding 
plate and numerous examples, old calf. 3s. 6d. 


63 BUSBY (Thomas), A General History of Music, from the Earliest Times to the 
Present. Condensed from the Works of Hawkins and Burney. 1819, 2 vols.  8vo. 
with musical examples, cloth. 15s. 


64 BUTTON and Whittaker’s Pocket Collection of Favourite Marches, for Two 
German Flutes, Violins, or Fifes, composed by the Most Eminent Masters. London. [nd.. 
abt. 1816]. 2 vols. Sm. oblong 8vo, original wrappers. 12s. 6d. 
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65 CALLCOTT (Dr. John Wall), A Musical Grammar in Four Parts: I. Notation; 
Il. Melody; Ii]. Harmony; IV. Rhythm. London, 1806. 12mo, First Epitrion, with 
music, old calf, gilt edges. 128) 6d, 

66 CALLCOTT (Dr.), A Musical Grammar, London, 1809.  12mo, boards, uncut. -7s. 

67 CALLCOTT. ‘The Erl King [Glee for three voices. Birchall, 1798]. Oblong 
folio, sewed. As, 

68 CAMIDGE (Matthew), A Favorite Sonata for the Piano Forte, in which is 
introduced the much admired air, The Blue Bell of Scotland, with an Accompaniment for 
the Violin or Flute. Op. 9. Bland & Weller [18Q0?]. Folio, title within ornamental 
wreath, WITH THE COMPOSER’S SIGNATURE, the music engraved. 14s, 

69 CARNABY (Dr. William, Organist of Huntingdon), Six Canzonetts, for Two Voices. 
lhe Words taken from Shenstone. London, printed for the Author, {abt. 1799]. Oblong 
folio, First Epirton, pretty engraved title, the words and music engraved, sewed. 12s, 

70 CARNABY. Vocal Music, with an Accompaniment for the Piano Forte. 
Printed for the Author, [about 1806 ?|, Folio, the wards und music engraved, wrappers. 

10s. 6d. 

71 CARNABY. Song on Peace. [1799 ?]. Folio, the words and music engraved, 5s. 

72 CARTER (Thomas), Fugues and Full Pieces [for the Organ]. Book I. Op. 


37. A. Hamilton, |abt. 1799]. Folio, the music engraved. Os. 
73 CHAPPLE (Samuel, Organist, Ashburton, Devon), Six Anthems in score, figured for 
the Organ and Piano Forte. Op. 4. London, prinied for Heny. Lawson, [n.d., abt. 
1800]. Folio, engraved throughout, with list of subscribers, half calf. 6s. 


The Composer was blind from childhood. 

74 CHARD (Dr. G. W., Organist of Winchester), Vhe Favorite Song in Pizarro [* Yes, 
yes, be merciless”] as Originally Design’d for Mrs. Jordan. The Words by R. B. 
Sheridan. Printed for the Author, {1799]. Folio, words and music engraved. 8s. 

75 CHERUBINI (Luigi), Two Canons and Two Duetts, with an Accompaniment 
for the Piano Forte (including the Canon of Perfida Clori), Birchall, [abt. 1815]. 


Oblong folio, words and music engraved, sewed. 6s. 
76 CHERUBINI. Fior di Aprile, a Round for three Voices, London, [about 1825]. 
Folio, words and music engraved. DS. 
77 CHORD (The): A Quarterly devoted to Music, Vol. I; containing Nos. I to IV. 
1899-1900. Sm. 4to, 8 plates and a facsimile, cloth. 6s. 
78 CHORLEY (Henry F.), Modern German Music. Recollections and Criticisms. 
1854. 2 vols. cr. 8vo, original cloth, 7s. 6d. 
79 CHORLEY.— Autobiography, Memoir and Letters; compiled by H. G. Hewlett. 
1873. 2 vols., 8vo, portrait, cloth. 6s. 6d. 
80 CIMAROSA (D.), Il Matrimonio Segreto; Opera Comique. Arrangé pour, le 
Pianoforte. par Arnold. Paroles italiennes et allemandes. Amsierdam, [vers 1792]. 
Oblong folio, music and words engraved, half russia gilt. 12s. 


The most famous and enduring of all Cimarosa’s operas. 
81 CIMAROSA _ II Matrimonia Segreto, Opera Buffa. [Vocal and P. F. Score]. 
C. Lonsdale. [abt. 1840]. Folio, the words and music engraved, boards; 10s. 
82 CLARKE [-WHITFIELD] (Dr. John), Twelve [24] Vocal Pieces, most of them 
with Original Poetry, written expressly fer this work by Mrs, Joanna Baillie, [Sir] Walter 
Scott. Jas. Hogg. Lord Byron and others. London, printed for the Author, [about 1814). 
2 vols. in 1, folio, list of subscribers, with additions in the composer's autograph, the 
music engraved, half morocco. , ise, 
63 COOKE (Robert, Organist of Westminster Abbey), Hight Glees. London, printed for 
the Author, 1805. Oblong folio, with List of Subscribers, the words and music engraved, 
sewed. 6s. 
84 CORDELLA (Giacomo), Sul Margine @un Rio con Quattro Variazioni per 
Canto. Napoli, per le stampe di Vincenzo Lipomi, 1818. Oblong 4to, the words and 
music printed, sewed, uncut. 10s. 6d, 
85 CORRI (Domenico), A Rondo with an Accompanyment for the Piano Forte and 
Violoncello Obligato and other Instruments. the Words in Italian and English, Likewise 
a Set Adapted for Two Voices, as Performed at St. Cecilia’s Hall. [nd., abt., 1795]. 
Folio, the words and music engraved, Ss. 
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86 CORRI (P. A.), Nine Scots Songs, and ‘Three Duetts, newly arranged with a 
Harp or Piano Forte Accompaniment. Lavenu & Mitchell [abt. 1806]. Folio, words 
and music engraved. 12s, 

87 CROSSE (John), ‘Account of the Grand Musical Festival, held in September, 
1823, in the Cathedral Church of York; with a Sketch of the Rise and Progress of 
Musical Festivals in Great Britain. York, 1825. 4to, frontispiece and three plates, by 
finden, IN coLOURS, original boards, uncut. :. 

88 CROTCH (Dr. Wm.), Substance of Several Courses of Lectures on Music. 1831. 
8vo, plate, original boards, uncut. 3s. 

89 [CUNNINGHAM (Peter)], The Songs of England [Ireland] and_ Scotland. 
1835. 2 vols., post 8vo, portraits of Richard Lovelace and Allan Cunningham, pretty 
engraved. vignettes on titles after Stothard and Reynolds, cloth: 1%. 08. 

90 CUZENS (Benjamin, Portsmouth Common), Divine Harmony, Six Anthems and 
a Christmas Ode, each in Score, calculated for Country Choirs. Henry Thompson, 
[about 1799]. Folio, the words and music engraved. 4s, 


91 DALE (Joseph), The Siege of Valenciennes, for the Piano-forte or Harpsichord. 
Printed for and Sold by the Author, [1793]. Folio, the music engraved. Se 
92 [DALRYMPLE (A.)], A Collection of English Songs, with an Appendix of 
Original Pieces. London, 1796. 8vo, fine copy in the original boards, uncut, 10s. 6d. 


93 DARE (C. J., [Organist of Hereford|), Six Glees, especially composed for the 
Triennial Meetings of the Three Choirs at Hereford in 1807-10-13 & 16. J. Balls, [about 
1817 ?]. Folio, with engraving of the Horse of Brass, and silhouette portrait of Rev. 
Thomas Kidley, the words and music engraved, Wee 

The Composer is unrecorded by Brown and Stratton. 

94 DEMAR (J. Seb.), Pot-Poury, arrangé en Trio, pour Piano, Violon, et Violon- 

cello. Paris, chez Imbault, {s.d.] The 3 parts. Folio, the music engraved throughout. 12s. 


95 DESARGUS (Xaxier), Cours Complet de Harpe pour apprendre en méme tems 
a lire et a exécuter, autant que possible sur cet Instrument, la Musique de Piano comme 
celle de Harpe. Paris, [vers 1816]. 4to, engraved throughout, with a plate of a Ladv 
Harpist, and music, boards. 18s. 

96 DESERTER. ‘The Songs, etc., in the Deserter, a Musical Drama, Composed by 
Messrs. Monsigny, Philidor, and C. Dibdin. Broderip & Wilkinson, {abt. 1800]. Oblong 
folio, words and music engraved. 8s. 

97 DEVIENNE (F.), Six Trios for Two Flutes, or Flute, Violin and Violoncello. 
Op. 60. Books I. and Il. London, printed by C. Wheatstone & Co., (about 1823]. 
6 parts, folio, the music engraved. 10s. 

98 DIBDIN (Thomas), Music Epitomized: in which the whole Science of Music is 
Completely Explained, from the Simplest Rudiments to the most complex Principles of 
Harmony. London, [n.d., about 1810]. 12mo, with plates of music, and diagrams, 
half calf. 4s. 6d. 

99 DORAN (Rev. J. W.) and SPENSER NOTTINGHAM. The Canticles and 


Psalter arranged for Gregorian Chanting, according to the Mechlin Rules; together with 


a Table of the Tones. Novello, 1868. 8vo, wrappers. 2s. 6d. 
100 DUBOURG (George), The Violin: being an account of that leading instrument 
and its eminent professors. 1836. Sm. 8vo, Firsr Epirton, original cloth. 10s. 6d, 
101 DUPIERGE (Félix), Duo Concertant pour Piano & Violin. Op. 438. Paris, 
[1826 ?]. The 2 parts, folio, the music engraved. 12s...6d: 


The composer calls himself “ Artiste du Théatre Rayal de POpéra Comique et 
Professeur au College Stanislas.” 

102 DUPUIS (Thos. Sanders), Pieces for the Organ or Harpsichord, principally 
intended for the use of Young Organists. Op. VIII. Preston & Son, [n.d. 1791). 
Oblong folio, the music engraved. 14s. 

103 DUSSEK (J. L.), A Concerto for the Piano Forte or Harpsichord with Accom- 
paniments [for two Violins, Viola Bass, two Horns, and two Oboes] in which is introduced 
the favourite Air of the Plough Boy. Op. 15. ZL. Lavenu, [1800?]. The 9 parts, 
folio, the music engraved. TAs, 

104 DUSSEK. Six Sonatas for the Piano Forte, with an Accompaniment for a 
Violin. Op. 28. Preston. [about 1800]. 2 parts, folio, music engraved, unbound, 15s. 
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105 DUSSEK. Three Sonatas for the Piano-Forte, and also arranged for the 
Piano-Forte with Additional Keys, in which are introduced the Fife Hunt, a Scotch 
Reel, and the National Air of Rule Britannia; as Rondos, with an Accompaniment for 
Violin or Flute. Op. 25. Corri, Dussek, and. Coy., (n.d., about 1796]. The 2 Parts, 


Folio, title and music engraved throughout, unbound. 10s. 
106 DUSSEK. The Farewell, a New Grand Sonata for the Piano Forte. Op. 44. 
Longman, Clementi & Co,, [1800 ?]. Folio, the mustc engraved. 4s. 6d. 
107 DUSSEK. Three Sonatas for the Piano Forte. Op. 39. Longman, Clement: 
& Co., [n.d., 1800]. Folio, wile and music engraved throughout, wrappers, 8s, 


i108 DUSSEK. ‘Three Sonatas for the Piano-Forte, with an Accompaniment for 
a Violin. Op. 12. G. Walker, [about 1792]. The 2 parts, folio, music engraved, 


unbound. [VAS 
109 DUSSEK (Sophia), Four favorite Airs arranged for the Harp. Book 4th. 
Birchall, [1803 ?]. Folio, the musie engraved. As. 
110 EDWARDS (H. Sutherland), History of the Opera, from Monteverde to 
Donizetti. 1862. 2 vols., 8vo, cloth. 7s. 6d. 


111i ENCKHAUSEN (Heinrich), Choral-Melodien-Buch zum hannoverschen, liine- 
burgschen und hildescheimschen Gesangbuche nach dem fruheren Bottuer’schen Choral- 
buche umgearbeitet und vermehrt, nebst einer Anweisung zum Altar-und dyadischen 


Gesange. Hannover, [1846]. Oblong 4to, with the music, half calf. 6s, 
112 ENGEL (Carl), Reflections on Church Music, for the considerations of Church- 
goers in General. 1856. 8vo, cloth. 3s. 6d, 


113 ESCH (Louis von), Trois Sonates pour le Piano-Forte avec Accomp: d’une 
Violin et dune Basse. Op. XII. Longman & Broderip [1798 ?]. 3 parts, folio, the 


music engraved, 125-60. 
114 ESCH. Echoes, and Air Syiphes, a Grand Duo for ‘Two Performers on the 
Piano Forte. Broderip & Wilkinson [1800 ?]. Folio, the music engraved, Ds. Od: 
115 ESCH. -I’heure de Minuit. Serenade. Duo. Broderip & Wilkinson [1800 7]. 
Folio, pretty vignette on title, the music engraved, As. 


116 FERRARI (G. G.), Danse Cosaque, with Twelve Variations, for the Piano 
Forte. Op. 34. Printed for the, Author, (abt. 1800 ?]. Oblong folio, the music engraved, 
sewed. 4s. 6d. 

117 FERRARI. A Concise Treatise on Italian Singing, elucidated by Rules, Ob- 
servations and Examples; succeeded by a New Method of Instruction. Chappell & Co., 
1818. Oblong folio, with musical examples engraved, fine copy, half russia. 12s. 

118 FERRARI. Seven Italian Ariett’s taken from the Set dedicated to the Right 
Honorable Viscountess Hampden. London, Rt. Birchall, [n-d., about 1800]. Oblong 
folio, title, words and music engraved, sewed. OS. 

119 FERRARI. Six Favorite Canons for three Voices, with a Piano Forte Accom- 
panyment. Printed for the Author and sold by Messrs. Longman & Broderip (abt. 1798]. 
Oblong 4to, the words and music engraved. 6s. 

120 FITZWILLIAM MUSIC (The); being a Collection of Sacred Pieces, selected 
from Manuscripts of Italian Composers in the Fitzwilliam Museum. Now for the firsi 
time published by V. Novello. J. A. Novello, [abt, 18361, Folio, the words and) music 


engraved, half bound. 18s. 
121 FLORIMO (Francesco), Riccardo Wagner ed i Wagneristi, Napoli, 1876. 8vo, 
preseniation copy from the author, with inscription, sewed. 7s. 6d. 


122 [FORBES (John)], Cantus, Songs and Fancies, to three, four, or five parts, 
both apt for Voices and Viols. With a Brief Introduction to Musick as taught in the 
Musick-School of Aberdeen. Paisley, 1879. 4to, a facsimile reprint of the rare Aberdeen 
edition of 1682, only 86 copies printed, boards, uncut. £1. 10s. 

The oldest collection of Scottish Songs with Music. 


123 FORKEL (J. H.), Allgemeine Litteratur der Musik oder Anleitung zur 
Kenntnisz musikalischer Bucher. Leipzig, 1792. 8vo, cloth. 10s. 6d. 
124 FOWLE (Dr. T. L.), Parochial Anthems, by the Cathedral Composers of 1863, 
in vocal score with Organ Accompaniment. Winchester, published by Dr. Fowle, [1863]. 
Folio, with the music, original wrappers. 4s. 6d. 
125 FRANCALANZA (Antonio), A Collection of [18] Italian & French Canzonets, 
with Accompaniments for the Spanish Guitar or Piano Forte. Printed for the Author, 
[abt. 18167]. 3 Nos. in 1 vol., folio, the words and music engraved, hal} calf. 15s. 
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126 FRASER (Captain Simon), The Airs and Melodies peculiar to the Highlands 
of Scotland and The Isles. Communicated in an Original, Pleasing, and Familiar Style; 
having the Lively Airs introduced as Medleys, to form a Sequence to each slower 
movement. Chiefly acquired during the Interesting Period from 1715 to 1745. Edin- 


burgh, {1816]. Folio, vignette on title and 94 engraved pages of music, cloth, 18s. 
127 FRIKE (Joseph), Art of Modulating. London |[nd.J Oblong folio, text and 
examples engraved, sewed. 8s. 


128 FRYER (George), The Poetry of Various Glees, Songs, &c., as performed at 
the Harmonists. 1798-1813. 2 vols. in 1, 8vo, pretty frontispiece inserted, half calj. 
7s. 6d. 

129 GELINEK (L’Abbé Josef), Variations pour le Forte-Piano, sur la Cavatine 
(Di tanti palpiti) de ’Opera Tancredi. Vienne, [s.d., vers 1810].—Variations pour le 
Clavecin, sur une Piéce tireé du Ballet d’Alceste. Vienne, [s.d., vers 1810].—Deux 
Polonaises de M, Mayseder mises pour le Piano-Forte. Vienne, [s.d., vers 1810). 


4 vols. in 1, oblong folio, the music engraved, half bound. los. 
130 GELINEK. Favourite Air with Variations for the Piano Forte. Nos. 1-7. 
Rt. Birchall, [1795 ?]. 7 pieces, folio, the music engraved. 14s. 


131 GERVASONI (Carlo), Carteggio Musicale con diversi suoi Amici Professori 
e Maestri di Cappella, in cui si dimostra lutilita’ della scuola della Musica, si propongono 
e si sciolgono aleuni dubbi alla medesima sculoa relativi, etc. Milano, presso Pietro 
Agnelli, 1804. 8vo, fine engraved portrati of Gervasoni, half calf gilt. 12s. 6d. 
132 GIANELLI (P.), Grammatica ragionata della musica, ossia Nuovo metodo 
facile di apprendere a ben suonar. e cantare; a comporre qualunque genere di con- 
trappunto secondo le regole, delle quali se ne da la ragione. Wenezia, 1801. 8vo, green 
morocco, gilt edges, 18s. 
1388 GIARDINI (F.), Six French and Italian Songs, Arias, Glees, ete., forming 
Nos, 2, 4, 5, 7, 9, and 11, of the Collection of his Miscellaneous Works. [1790]. Folio, 
words and music engraved, mosily in Full Score, sewed, 12s, 
134 GIORNOVICHI (G. M.), A Favorite Duet, for two Violins, or a Violin and 
Violoncello. London, printed for A. Hamilton, |about 1800]. 2 parts, folio, the music 


engraved, 6s. 
135 GLEES.—Twelve Glees and Songs by various Composers. [Abt. 1803-40]. In 
1 vol., folio, boards. 12s. 


This Collection comprises mostly Irish Glees, among which are:— Raise the Song 
and Strike the’ Harp; the Charter Glee and Chorus of the Irish Harmonic Club," by 
Sir J, A. Stevenson; 3 Glees by Stevenson, the words by Moore; 2 Glees by. Thomas 
Cooke. 

136 GLEES. The Professional Collection of Glees, for three, four, and five Voices; 
Composed by Calleott. Cooke, Danby, Hindle, Stevens and Webbe. London, printed for 
the Authors, {1790 ?]. Oblong folio, music and words engraved, Callcott’s signature 
on title page, sewed, 5s. 6d. 

187 GLUCK (C. W. von), The Celebrated Overture to Iphigenia in Aulide. Ar- 
ranged for the Harp by J. Elouis. Birchall, [1800 ?]. Folio, the music engraved, 3s. 6d. 

188 GOUNOD (Charles), Deuxieme Messe (des Orphéonistes) pour les Sociétés 
Chorales, a 4 voix d’hommes, avec Accompagnement d’Orgue ad lib. Paris, [s.d, 1866]. 
Folio, the score and the 4 choral parts, (8vo), 126, ..6d. 

1389 GOW (Niel, at Dunkeld), A Fourth Collection of Strathspey Reels, etec., for 

' the Piano Forte, Violin and Violoncello. Edinburgh, Gow & Shepherd, [17967]. Folio, 
the music engraved. 10s. 

140 GRAHAM (G. F.), Overture, written for and performed at the last Evening 
Concert of the Edinburgh Musical Festival, now compressed from the full Score as a 
Trio for a Piano Forte, Violin, and Violoncello. Edinburgh, printed for the Author 
[1816 ?]. 3 parts, folio, the music engraved, 10s. 

141 GRAVES (C. L.), The Diversions of a Music-Lover. 1904. S8vo, cloth. 6s. 

142 GREENE (Dr. Maurice), Six Full Anthems, for Five Voices. Carefullv 
Selected and Published by Richard Clark. [Vocal Score and Organ]. To be had of 
R. Clark, 13 Barton St., Westmr., 1812. Folio, the words and music engraved, halt 
cal}. 15s. 

143 GUGLIELMI (Pietro), ‘ Cara Borza, a favorite Terzetto as sung at the Theatre 
Royal Hay Market, in the Comic Opera of I Zingari in Fiera. Longman & Broderip, 
[abt, 1793]. Folio, Furi Scort, the words and music engraved. 10s. 6d. 
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144 GUGLIELMI (Pietro), “ Al Suon Soave”: the Favorite Organ Quintetto, as 
performed at the King’s Theatre, Pantheon, in the Opera of la Bella Pescatrice. [Fuil 


Score]. TZ’. Skillern, 1791. Folio, ornamental title, the music and words engraved. 5s. 


145 GUNN (Anne, late Young), An Introduction to Music. Edinburgh, 1803. 8vo, 
First Epirton, frontispiece and 20 plates of music, cloth. 10s. 
146 GYROWETZ (Adalbert), Trois Quatuors Concertants pour deux Violons, 
Alto-Viola et Violoncelle. Op. 1. Liv. 1. Amsterdam [1790]. 4 parts, Folio, the 


music engraved, 14s. 
147 GYROWETZ. Three Quartetts, for Two Violins, Alto and Bass. Corri, Dussek 
& Co., [1795]. 4 parts. Folio, the music engraved, 12s. 6d. 


148 GYROWETZ. Sonata for the Piano Forte, with Accompaniments for a Violin 
and Violoncello. Preston & Son, (1794 7%]. 3 parts. Folio, the music engraved. 12s. 6d. 
149 GYROWETZ. 4 m Simphonie. [Clarinetto Primo e Secondo in B, e Fagotti. 
Without place, printer's name or date, about 1790]. 3 parts. Folio, the music engraved, 9s. 
150 HAMILTON (J. A.), Practical Catechism on Singing. [n.d.]—Catechism of 
the Rudiments of Harmony and Thorough Bass. [n.d.]|—Catechism on the Art of 
Writing for an Orchestra and on playing from a score. [n.d.]|—Catechism on the Nature, 
Invention, etc., of Musical Ideas. 1838. 4 vols., 12mo, with extensive musical examples, 
cloth, As. 
151 HANDEL (G. F.), A Short Te Deum in Score, composed for her late: Majesty 
Queen Caroline in 1737. [Arnold, abt. 1790]. Folio, Futn Score, First Eprrron, 


engraved throughout, sewed, T5s. 
152 HANDEL.—Ramsay (Dr. E. B.), Two Lectures on the Genius of Handel, 
and the Distinctive Character of his Sacred Compositions. 1862. 8vo, cloth. 3s. Od. 


158 HANDEL.—Ring (John), The Commemoration of Handel, and Other Poems: 
to which is added a Prospectus of a ‘Translation of Virgil. London, 1819.  8vo, 


presentation copy from ihe Author, original boards, uncut, scarce. 6s. 
154 HANDEL.—Robinson (P.), Handel and his Orbit, 1908. S8vo, musical illus- 
trations, cloth, top edges gilt. As, 
The author has attempted to refute the charges of plagiarism brought against Handel, 


and adduces strong arguments in his, defence. 
155 HARP MUSIC.—Six Ballads, with an accompaniment for the Harp, the music 
by a Lady. Printed for the Composer [abt, 1800]. Folio, the music engraved. Os. 
156 HAWES (William), A Sett of Six Favorite Scotch Airs, harmonized as Glees, 
for three and four Voices. Printed for ithe Author, [abt. 1805]. Oblong folio, tile, 
words, and music engraved, with printed list of subscribers. 5s. 


157 HAYDN (J.), Grand Orchestre Sinfonie [No. 4, Overture London]. Adapted 
for the Organ, Harpsichord, or Piano Forte. J, Bland, [1790?]. Folio, the’ music 
engraved. 16s. 

158 HAYDN. The Commandments in Ten Canons, for Three, Four, and Five 
Voices. London, Thomas Hancock Watson, |n.d,|_ Folio, the words and music engraved, 


cloth, scarce. 12s. 
159 HAYDN. La Création. Oratorio. Traduit de Allemand et mis en vers 
Francais par Desriaux. Et en Italiens par ... Avec accompagnement de Piano par 


Y Auteur. Paris, chez Pleyel [1801]. Oblong folio, words and music engraved, boards, 15s. 
160 HAYDN. A Favorite Overture [in E flat], adapted for the Piano Forte. or 
Harpsichord, with an Accompaniment for a Violin by C, F. Horn. Longman & Broderip, 
[1790 7]. The 2 parts, folio, music engraved. 12s. 
161 HAYDN. Mass [No. 1 in B flat] with Accompaniment for the Organ, 
Arranged from the full score [and orchestral accompaniments], by Vincent Novello. 
[?, 1820-28]. 10 parts. Folio, the words and music engraved, £1. ls, 
162 HAYDN. Mass in B flat, No. 4, with an Accompaniment for the Organ, by 
Vincent Novello. [W. Galloway, abt. 1820]. Folio, the words and music engraved. 8s. 
163 HAYDN. Six Admired Scotch ‘Airs, arranged as Rondos for the Piano Forte, 
with an Accompaniment for the Violin. Preston [1800 ?]. Folio, the music engraved. 10s. 
164 HAYES (William and Philip), Catalogue of their Compositions, etc., both 
Published and in MS., now in possession of their descendant A. M. Broadley. Bridport, 
for private circulation only, 1900. 8vo, wrappers. OS. 
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165 HAYES (Dr. William), Cathedral Music in Score. |Edited by Philip Hayes. 
Oxford, 1795]. Folio, with portrait by Sherwin on title-page (which is shaved at foot), 
account of the author, and list of subscribers, words and music engraved, half calf. £1. 5s, 

One of the anthems is really Byrd’s * Kmendemus,’ from the “‘ Cantiones Sacrae,” 


166-HAYES. The Passions, an Ode, written by W. Collins. [Oxford, 17757]. Folio, 


FULL Score, the words and music engraved, (wanting title-page), sewed. Ts: 6d. 
167 HIGGINS (W. M.), The Philosophy of Sound, and History of Music. London, 
1838. Cr. 8vo, with a very pretty coloured frontispiece, and cuts, cloth. 6s. 


168 HINDLE (J.), A Collection of Songs for one and two Voices. Printed for the 
Author, [1792]. Folio, words and music engraved, PRESENTATION COPY, with inscription 


“For Mr, Losh Junr. with Mr. Hindle’s best respects” on title-page, uncut. 18s, 
169 HOFFMEISTER (F. A.), IIIf Concertante Duetts for Violin and Tenor. Book VI. 
London, printed for A. Hamilton, {1800 ?]. 2 parts. Folio, ihe music engraved. 10s, 


170 HOFFMEISTER. ‘Three Trios, for two Violins, and a Violoncello. Op. 22. 
London, engraved, printed and sold by E. Riley, [about 1800]. 3 parts. Folio, the 
music engraved, 10s, 

171 HOGARTH (George), Memoirs of the Musical Drama. Bentley, [1842]. 2 vols., 
8v0, with 8 portraits of famous singers, etc., calf, richly tooled, gilt ornaments, gilt 
edges. $1, Ales 

172 HOOK (Jas.), A Collection of Favourite Songs sung by Mr. Dignum, Mr. 
Denman, Mrs. Franklin, Master Gray, Miss; Howells, Miss Sims, and Mrs. Cooke at 
Vauxhall Gardens. Book Ist. Bland & Weller, 1800. Folio, vignette of Vauxhall 
Gardens on title, words and music engraved, 12s. 

1738 HOOK. Six Sonatas for the Piano Forte er Harpsichord, with an Accompani- 
ment for the German Flute or Violin. Op. 54. Preston, [18007]. Folio, the music 


engraved, 18s. 
174 HOOK. Twelve Duettinos for two German Flutes, or two Violins. S. A. and 
P, Thompson, {about 1790]. Oblong 4to, the music engraved, sewed. be. 


175 HOPKINS CE. J.) and E. fF. Rimbault: The Organ, its, History and. «Con 
struction: a comprehensive Treatise on the Structure and Capabilities of the Organ. 
Preceded by an entirely new History of the Organ. 1877. Roy. 8vo, Brsr Epition, 


with folding frontispiece and upwards of 70 cuts, cloth, 15s. 
176 HORSLEY (William), Six Glees, for Two Trebles and, a Bass. Op. 3. Birchall, 
[about 1802]. Oblong folio, the words and music engraved, sewed. Se: 


177 HORSLEY. A Second Collection of Glees, Madrigals, etc., etc., for ‘Three, 
Four, Five and Six Voices. Op. 4. Printed for the Author, by R. Birchall, |about 1805}. 
Oblong folio, the words and music engraved, composers signature on second lea}. 6s, 

The poetry is by Coleridge, Ben Jonson, Drayton, Browne, etc. 

178 HORSLEY. A Fourth Collection of Glees, Canons, ete., ete. London, printed 
for the Author, 1827. Oblong folio, with prinied list of Subscribers, the words and 
music engraved, fine UNCUT copy, wrappers. DS. 

179 HOYLE (John), A Complete Dictionary of Music: containing a Full and Clear 
Explanation of all the Words and Terms made use of in that Science. London, 1791. 


8vo, old calf. &s, 
180 HUEFFER (Franz), Half a Century of Music in England. 1837-87. Essays 
towards a history. 1889. 8vo, cloth. 4s, 6d. 


181 HULLAH (John), A Short Treatise on the Stave: to serve as an Introduction 
to the Practice of Reading or Playing from Score. 1855. 8vo, examples and diagrams, 


original wrappers. 3s, 
182 HULLAH. The Third or Transition Period of Musical History. London, 1876. 
8vo0, with numerous Ulustrations of music, cloth. As 64. 
188 HUMMEL (J. N.), Amusement pour Piano et Violin. Géuyv. 108. Paris, [1828 ?1. 
The 2 parts, folio, the music engraved. Ae 
184 HUMMEL. Sonata, for the Piano Forte, with an Accompaniment for the 
Violoncello obligato. Op. 19. [About 1820]. 2 parts, folio, the music engraved. As. 


185 HUSK (W. H.), An Account of the Musical Celebrations on St. Cecilia’s Day 
in the 16th, 17th, and 18th Centuries. To which is appended a Collection of Odes on 


St. Cecilia’s Day. 1857. 8vo, cloth, uncut. 7s: Bae 
186 IRISH SONGS.—Nine Sheet Songs, engraved with the music on one side only 
[abt, 1735-1800]. Folio. ve 


Includes Arah Ma Judey, The Trish Howl, Aileen aroon, Kate Kearney, Croppies 
Lie Down, etc. 
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7 JACKSON (William, of Exeter), Six Madrigals, for Two, Three, and Four 
Voices. Op. XVIII. London, printed for the Author, (abt. 1801]. Folio, the words 
and music engraved, fine copy. 12s; 
188 JANSSEN (N. A.), Les’ Vrais Principes du Chant Grégorien. Malines, 1845. 
Roy. 8vo, with printed musical examples, signature of Dr, W. H. Monk on titlepage, 


half calf. 10s. 6d. 
189 JOHNSTONE (J. A.), Modern ‘Tendencies and Old Standards in Musical Art. 
[1911]. 8vo, cloth, top edges gilt, As. 6d. 


Chapter VII ts “* Music in London 250 Years Ago. The Author Assisted by Samuel 
Pepys, Esq.” 

190 JOLLY (John, Organist of Si, Philip's Chapel), A Collection of Hymns, Canons, 
Glees, and Songs. Selected and arranged by J. H. and W. H. Callcott and Wm. Horsley. 
London, [1840]. Folio, portrait, list of Subscribers, the words and music engraved, 
cloth. Os. 

191 JOMELLI (N.), Missa pro Defunctis & quattro voci, Concertata a due Violini 
Viola, Basso ed Organo, Publicata coll’ aggiunta d’una breve Notizia della vita del 
detto Autore da A. S. Choron. In Parigi, presso Auguste Le Duc, [s.d,] Folio, FULL 
Score, engraved throughout, sewed, Los 

192 KALKBRENNER (F.), Sonata for the Piano Forte. London, for the Author 
[about 1820]. Folio, the music engraved, presentation copy, with composers autograph, 
sewed, As. 

193 KAMBRA (Karl), A Sonata for the Piano Forte with an Accompaniment for 
a Violin and Bass, ad libitum. - Printed for the Author, (abt, 17927]: The 3 parts, 
folio, the music engraved. 18s. 

194 KIRKMAN (Jacob), A Collection of Six Voluntaries for the Organ, Harpsi- 
chord and Piano Forte. Op. IX. Longman & Broderip, {1790 ?}. Oblong folio, the 
music engraved. IAs. 

195 KITCHINER (Dr. W.), Observations on Vocal Music. London, 1821. 12mo, 
frontispiece of the music of the National Anthem, half morocco, with Earl Gifford’s 
monogram on the sides, gilt edges. 10s. 

196 KOSLOVSKY (J.), Air de la Petite Russie, et Polonaise, sur le motif de Dair 
précédent exécutée a grand orchestre a la féte donnée par son excellence, Monsieur de 
Narischkin, Grand Chambellan, a sa maison sur le Moika, le 8 Fevrier 1808. Grave 
et imprimé a Saint-Petersbourg, chez Dalmas, |s.d., 1808]. 4to, consisting of 2 Il,, with 
music of the air and pianoforte accompaniment, tds; 


197 KOSLOVSKY. Polonaise pour le Pianoforte composée et dediée a Son Altesse 
Royale Monseigneur le Prince Charles de Prusse. Grave a St. Petersbourg chez Paez, 
[s.d, vers 1817]. Folio, 3 pp., sewed. 15s. 

From the collection of the Princesse Louise, sister of the Empress Alexandra 
Feodorovna, with her stamp on the tittle. 

198 KOZELUCH (L.), Trois Quatuors pour deux Violons, Alto et Violoncelle. 

Op. 32. Liv. 1. J. Bland, [1792]. The 4 parts, folio, the music engraved. 12s. 6d. 


199 KREUTZER (Rodolph), The favorite Overture to Lodoiska as performed at 
the Theatre Royal, Drury Lane. [For the Pianoforte]. Longman & Broderip, [1795 ?). 
Folio, the music engraved. 3s. 6d. 


200 KRUMPHOLTZ (J. B.), Air, “‘ Avec les Jeux dans le Village,” with Variations 
for the Harp. Broderip & Wilkinson, [1803 ?]. Folio, the music engraved, 2s. 6d. 


201 KRUMPHOLTZ (Madame), * Lison Dormoit,” with an Introduction and Varia- 
tions for the Harp. J. Dale, [18037]. Folio, the music engraved. 3s. 


202 LADIES CATCH CLUB.—A Collection of Programmes and Words of Catches 
and Glees sung at the Subscription Concerts of the Ladies’ Catch Club. [Abt. 1793-96]. 
In 1 vol., 8vo, old half calf. 10s. 

203 LANZA (Cesualdo), The Elements of Singing abridged and familiarly exem- 
plified in a Series of Lessons. Chappell, |about 1820]. 12mo, original boards, uncut, 

2s, 6d. 

204 LAVENU (L.), Musical Journal or Pocket Companion containing a great 
variety of Opera Dances, Single Airs, Duets, Waltzes, &c., &c., arranged for the Flute 
or Violin. London, printed and sold by L, Lavenu, 23, Duke Street, St. James, [n.d., 
about 1796]. 2 vols., thick oblong 8vo, preity engraved titles, and fhe music, half calf. 15s. 


12 Ellis, 29 New Bond Street, London. W.1 


205 LESLIE: (Henry), ‘ Holyrood,”..a Cantata. Dhe: Words by. HesiiaChorles, 
[Op. 17]. London, [1860]. Folio, [Vocal and P. F. Score], the words and music 
engraved, limp cloth, 12s. 6d. 


206 LEVESQUE (P., Organist of St, Andrew’s, Enfield), Sacred Harmony. A New 
Collection of Psalmody in Three Parts, including three new Anthems for the Organ 
or Pianoforte. |n.d., abt. 1810], 2 Books-—Barthelemon (Mrs, Maria), Three Hymns 
and Three Anthems composed for the Asylum and Magdalen Chapels. Printed for the 
Authoress, |n.d., abt. 1810].—Kollman (A. F. C,), The Melody of the Hundredth Psalm, 
with Examples and Directions for an Hundred different Harmonies in Four Parts, Op, IX. 
Printed for the Author, (n.d., abt, 1810). In 1 vol,, folio, with the music, half calf. 10s, 


207 LIADOFF (A., Chef d Orchestre des Bals de la Cour), La Violette Contredanse 
Francaise—Son Nom ! Contredanse Frangaise—Galop et deux Masourques—Contredanse 
Franeaises arrangées d’apres le ballet Daia-Liszt. Reminiscences Quadrille pour piano— 
Mon Plaisir. Nouvelles Contredanses Frangaises—L’Echo contredanse frangaise—Le Bal 
Masqué Contredanse Francaise—Danses de la Cour. Collections de Contredanses Fran. 
caises et Masourques. No. 2 (et 6)—Galop et Deux Masourques tires du Ballet Gitana. 
A St. Petersburg, s.d. [1830-40]. 11 pieces of Russian dance music arranged for the 
piano, in | vol., folio, half bound. 18s. 

208 LISZT (Franz), Lohengrin et Tannhiuser de Richard Wagner. Leipzig, 1851. 
8vo, OrrcinAL Epirion, 2 folding plates of music, pencil noles on some margins, original 
wrappers, uncut, very scarce. 18s. 

209 LOGIER (J. B.), General Observations upon Music, and Remarks on Mr. 
Logier’s System of Musical Education. Edinburgh, 1817—Monti (H. de), Strictures on 
Mr. Logier’s System of Musical Education. Glasgow, 1817.—An Authentic Account of 
the Examination of Pupils. instracted in the New System of Musical Education :\ before 
certain members of the Philharmonic Society, and others. By J. B. Logier. 1818.— 
Prospectus of Mr. Webbe’s Musical Academy. 1817.—An Exposition of the Musical 
System of Mr. Logier; with Strictures on his Chiroplast. London, 1818.—Logier (J. BJ, 
A Refutation of the Fallacies and Misrepresentations contained in “An Exposition of 
the New System of Musical Education.” London, 1818.—Prospectus of the Musical 
Academy of Messrs. Logier, Webbe, and Kalkbrenner. [London, 1818]. 7 pamphlets 
in 1 vol., 8vo, with musical examples, etc, Ise as 

“He [Logier| invented and patented (1814) an instrument which he named the 
‘Chiroplas, and by this he is now best remembered. It was a sort of ptanoforte 
fetter in which the victim’s wrists and fingers were held during practice: the wrists 
were permitted to move sideways by a sliding motion on a rod. This drastic treatment 
was, supposed to produce « correct position of the hands, The ‘ Chiroplast’ is now 
dead and buried, but the instrument and his method of instruction ai one time had 
tis advocates.’ —KIipson. 


210 LONDON MINSTREL (The), a selection of favorite Songs, Duetts, Glees, 
ete., set to music for the Veice, Violin and Flute, with an introduction to singing. 
London, 1821. 12mo, preity frontispiece, and engraved. title, the music printed, original 
boards, uncut. 8s. 

Amongst the songs are Burns’ “Scots wha hae wt Wallace bled,’ Shakespeare’s 
“ Where the Bee sucks,” and Ben Jonson's “ Drink to me only with thine eyes.” 


211 LUTE.—A_ Collection of Practical Lessons and most Celebrated Songs, ex- 
tracted from the latest Operas, and those sung at the Public Concerts, adapted for the 
Lute or Guitar. J, Buckinger, [abt. 1802]. Oblong 4to, the music engraved, hal} 
morocco. Tos: 

212 LYSONS. (Rev. Daniel), History of the Origin and Progress of the Meeting 
of the Three Choirs of Gloucester, Worcester and Hereford, and of the Charity connected 
with it. Gloucester, printed by D. Walker, 1812. 8vo, Firsy Eptrion, original boards, 


uncut. 12s.. 602 
213 LYSONS, Origin and Progress of the Meeting of the Three Choirs. Continued 
down to the present time by John Amott. [1864]. Royal 8vo, cloth. 6s. 


214 LYSONS. Origin and Progress of the Meeting of the Three Choirs. Another 
Edition. Continued by John Amott, C.. Lee Williams, and H. G. Chance. Gloucester, 
1895. Roy. 8vo, numerous plates and yortratts, cloth. 5s. 

215 MACFARREN ([Sir] G. A.), May-Day, a Cantata, for Soprano Solo, Chorus 
and Orchestra, written by John Oxenford. Cramer, Beale & Chappell, [1857]. Folio, 
First Epirton, the words and music engraved, uncut. 10s. 6d. 


| 


} 
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216 MACFARREN. ‘The Rudiments of Harmony, with progressive Exercises and 
_ Appendix. 1878. Roy, 8vo, musical examples, cloth. 3s, 
217 MACLEOD’S Collection of Airs, Marches, Waltzes and Rondo’s; carefully 
arranged for Two German Flutes. Hdin., printed and sold by F, Sutherland, abt. 18151. 
3 Nos. in 1 vol. Sm. oblong 8vo, the music engraved throughout, original half calf. 9s, 
218 MARIN (Vicomte de), A Duet for the Harp and Violin, also adapted for 
the Piano Forte. Op. 8. Longman, Clementi & Co., [18007]. 2 parts, folio, ornamental 
title, the music engraved. 8s. 
219 MAZZINGHI (Joseph), ‘iro Musicus. Being a Complete Introductioan to the 
Piano Forte, with Eight Progressive Lessons, composed and fingered throughout. Op. 24. 
George Goulding, Music Seller to her Royal Highness the Princess of Wales, labout 1795]. 
Folio, engraved throughout, cloth, rare, 12s. Od. 
220 MENDELSSOHN-BARTHOLDY (Helix), Klijah, an Oratorio. Op. 70. English 
Version by W. Bartholomew. Pianoforte Arrangement by the Author. Ewer & Co,, 
[n.d.| Folio, portrait, presentation copy to |Sir| John Stainer, 1858, half calf. 18s. 
221 MENDELSSOHN-BARTHOLDY. The First Walpurgisnight. A Poem by 
Goethe. With an English Version by W. Bartholomew. Op. 60. [Overture and Vocal 
Score with Accompt.] J. J. Ewer & Co. [abt. 1860]. 4io0, the words and music en- 
graved, with Dr. Cummings’ MS. annotations, limp leather. 10s. 6a. 
222 MENDELSSOHN-BARTHOLDY. Letters, from 1833 to 1847 With a Cata- 


logue of his Compositions by Dr, j. Rietz—Letters from Italy and Switzerland. ‘Trans- 


lated by Lady Wallace. 1873-6. 2 vols., cr. 8vo, with portrait, cloth. 10s, 
923 MILLARD (Rev. J. E.), Historical Notices of the Office of Choristers. Masters, 
1848. Sim. 8vo, orighnal cloth, uncut, scarce. . 6s. 


924 MOLLER (J. C.), Eight Easy Lessons for the Piano Forte or Harpsichord 
for Young Practitioners. Op. V. J. Bland [1795.?], Folio, the music engraved. 14s. 
225 MONZANIE (Theobald), Three Trios for Two German Flutes, or Flute, Violin, 
and Violoncello. Op, 9. London, printed for G. Walker, (water mark on paper, 1819). 
3 parts, folio, the music engraved, no title-page to Violoncello part. 12s. 6d. 
226 MOORE (Thomas), Evenings in @reece; the Music Composed and Selected 
by .Siri FH, R. Bishop and) Mr,. Moore... J, Power, abt. W815].,,-2 -vols,,.in,.1... 4to, 


the words and music engraved, half morocco gilt. (oO: 
227 MOORE. ‘A Set of Glees, written and composed by him. J. Power, [abt. 1825]. 
Folio, the words and music engraved, boards, Os. 


This volume includes the popular three-part Glee, “The Watchman.” 

-228 MOORE. Legendary Ballads, arranged with Symphonies and Accompaniments, 
by [Sir] Henry R. Bishop. /, Power, [1830]. Folio, First Enirion, 12 pretty vignettes 
by R. I, Wright, the music engraved, half morocco, top edges gilt. 7s. 6d, 

229 MOORE. Notes from the Letters of Thomas Moore to his Musie Publisher, 
James Power, (the Publication of whieh were suppressed in London), With an Intro- 
ductory Letter from Thomas Crofton Croker. Redfield, New York, [1854]. 8vo, cloth, 6s. 


230 MOORE. Oh! remember the Time, a Spanish Air, arranged with English 
Words. Power, [abt, 1810]. Folio, words and music engraved. Ze. 6d: 


231 MOORE. A Collection of 22 Songs and Ballads written by him, the music 
also of several composed by him, the other composers being his friends Sir John 
Stevenson, Wm. Hawes, and Dr, John Clarke of Cambridge. J. Power and_ others. 
1802, etc. Folio, the words and music engraved. a liids, 

Includes The Watchman, both for one and three voices. The East Indian, Canadian 
Boat Song, I love but thee, etc., etc. 

232 MOREL (A. J.), Principe Acoustique nouveau et universal de la théorie 
musicale, ou Musique expliquée. Paris, 1816. 8vo, with 12 folding plates of music, 
cloth, 6s, 

233 MOZART (W. A.), Duetts, for Two Performers on the Piano Forte, (with 
an Accompaniment ad libitum for the Flute); adapted from I] Don Giovanni, by F. 
Fiorillo. 3 Books. Rt, Birchall, [1800?]. 3 Books of 2 parts each. Folio, the music 
engraved. 6s. 

234 MOZART. Clavier Auszug von Mozart’s Zauberfleete. Fiirs Clavier einge- 
richtet von Fridrich Eunike. Bonn, N, Simrock, [1800 ?]. Oblong folio, vignette of 
Mozart's tomb on title, the words and music engraved, halj calf. 10s. 


14 Ellis, 29 New Bond Street, London. W.1 


235 MOZART. Die Hochzeit des Figaro. Eine Comische Oper in 4 Aufziigen. 
Ins Deutsche ubersetzt vom Baron y. Knigge. Furs Clavier eingerichtet von C. G. Neefe, 
Bonn, Simrock, 11796]. Oblong folio, the words and music engraved, half calf. 12s. 

236 MOZART. Dom Juan oder der Steinerne Gast. Einer Oper in vier Aufziigen. 
In einem Verbessertem Clavierauszuge, von C. G. Neefe. Bonn, Simrock, [1800 7]. 


Oblong folio, the words and music engraved, half bound. 12s. 6d. 
237 MOZART.—-Goschler (1.), Mozart @apres de nouveaux documents. [Compte 
rendu d’ouvrages sur Mozart. 1865]. 8vo, wrappers. 3s. 6d. 


A review of Otto Jahns’ “W, A. Mozart,’ L, Noh?’s “ Mozart's Briefe;’ etc: 
238 MULLER (Wenzel), Overture und Favorit Gesinge aus der Oper: das neue 
Sontagskind, furs Clavier. Braunschweig, |o.j.] Oblong folio, words and music en- 
graved, 18s. 
A pupil of Dittersdorf, Miller became conductor in the Brunn Theatre and later 
at Marinelli’s theatre in Vienna, where he spent the rest of his life, except during 

1808-13 when was director of the opera at Prague. 

239 MUSICIANS’ COMPANY.—<An Illustrated Catalogue of the Music Loan Ex- 
hibition held by the Worshipful Company of Musicians at Fishmongers’ Hall, June and 
July, 1904. Novello, 1909. Royal 4to, frontispiece and 46 plates, portraits and cuts, 


wrappers, uncut. 14s, 
240 NAGEL (Dr. Wilibald), Geschichte der Musik in England. Sérassburg, 1894-7. 
2 vols. 8vo, wrappers, uncut. 8s. 


241 NATHAN (Isaac), Musurgia Vocalis, an Essay on the History and Theory of 
Music, and on the Qualities, Capabilities, and Management of the Human _ Voice. 
London, 1836. 4to, with diagrams, and musical examples, half morocco, 8s. 6d. 

242 NEATE (Charles), ‘An Essay on Fingering, chiefly as connected with Expression, 
together with some General Observations on Pianoforte-Playing. [1855]. Folio, engraved 
with musical examples, cloth, As. 6d. 

243 NICOLAI (Valentino), Trois Sonates pour le Clavecin ou le Piano-Forte avec 
Accompagnement de Violon. Op. VIJ. A Paris, chez Le Buc, [about 1790 ?]. 2 parts. 
Folio, the music engraved, half bound, | Sa, es 

Not in the British Museum Catalogue of Printed Music. 

244 ORGAN.WDeux Livres d’Orgues parus chez Pierre Attaignant en 1531. 
transcrits et publiés avec une introdgiction par Yvonne Rokseth. No place or prinier’s 
name, [Paris, E. Droz]. 1925. 4to, 58 pages of music, two facsimile reproductions of 
title pages and 4 plates, cloth. ~ 15s: 

245 OTTO (J. A.), A Treatise on the Structure and Preservation of the Violin. 
Translated, with Additions, by John Bishop, of Cheltenham. 1875. Sm. 8vo, 3 plates, 
cloth. 4s. 6d. 


246 PAGE (John, Vicar Choral of St. Paul’s), Festive Harmony; a Collection of the 
most Favorite Madrigals, Elegies, and Glees, selected from the Works of the most 
eminent Composers. London, printed for the Editor, 1804. Folio, with List of Subscribers, 
the words and music engraved, original boards, uncut. 8s. 

247 PAISIELLO (Giovanni), ‘“ Credi la mia ferita,” a favorite Duett and Recitative, 
as sung by Madm. Banti, & Sigr. Viganoni, in the Serious Opera of Elfrida. L. Lavenu, 
[1798]. Folio,. Futt Score, the words and music engraved, As, 

248 PAISIELLO. Duettino Serio. Abbracciami, 0 sposo, Con Recititavo, nel’ 
Elfrida. Napoli, presso Luigi Marescalchi. [1795 ?]. Oblong folio, [Futt Score], 
words and music engraved, sewed. 15s. 


249 PAISIELLO. “QO Memento Fortunato”; the Favorite Duett sung by Sigra. 
Banti & Sigr. Viganoni, in the Opera of Nina. Rt. Birchall, [abt. 1800 ?]. Folio, Fut 


Score, the words and music engraved. Ts. 6d. 
250 PAUL (Dr. Oscar), Handlexikon der Tonkunst. Leipzig, 1870-73. 2 vols., 8vo, 
John Hullah’s copy, with his autograph, half calf, 12s. 


251 PECK (James), Advice to a young Composer; or, a short essay on Vocal 
Harmony: with specimens from Dr. Greene, Brassetti and Haydn. London, printed and 
sold by James Peck, 47 Lombard Street, (about 1810]. Sm. oblong 8vo, the music 


engraved, sewed. Bed 
252 PERGOLESI (G. B.), Stabat Mater. Robt. Birchall, [1800]. Folio, Futt Score, 
title, words, and music engraved, sewed, 7s. 6d. 
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253 PERGOLESI. Partition du Stabat Mater. Paris, chez Sieber et fils, [s.d.] 
Large 4to, words and music engraved in score, fine copy, vellum, top edges gilt. 12s. 6d. 
254 PIANO-FORTE POCKET COMPANION (The), or, a Popular View of the 
Science and Practice of Music, in Melody Simplified and Harmony Illustrated. Printed 
for the author, 1815. Post 8vo, folding frontispiece and musical examples, half calf. 
8s. 6d. 

255 PLEYEL (Ignaz Joseph), Six Duetts for Two Violins. Op. X [VIII.] London, 
printed by Broderip & Wilkinson, |about 1790]. 2 parts, folio, the music engraved. 12s. 
256 PLEYEL. Six Duets for Two Violins. Op, XV. London, printed by Longman 
& Broderip, [1790 ?]. 2 parts, folio, the music engraved. 129. 6d. 
257 PLEYEL. Three [Six] Trios for Two Violins and a Violoncello. Op. 16. 
Books I. and Il. London, printed by Broderip & Wilkinson, [about 1800]. 6 parts, folio, 


the music engraved, no title-page to Violoncello part of Book I. los. 
258 PLEYEL. Six Duetts Concentrante for two Violins. Op. 18. London, printed 
for A. Hamilton, [about 1790]. 2 parts, folio, the music engraved. 13s. 


259 PLEYEL. Troix Duos pour deux Violons. Arrangés par M. Fodor. Oeceuvre 30. 
A Vienne et Mayence chez Artaria Compl., {n.d., 1790]. 2 parts, folio, with pretty 
engraved title, the music engraved. 15s. 

260 PLEYEL. Three [Six] Trios for Two Violins and a Violoncello. Op. 41. 
Books I. and Il. London, printed for W. Forster, |about 1796]. 6 parts, folio, the 


music engraved. 14s. 
261 PLEYEL. Tre Gran Duetti per Flauto, e Violino. Opera C. In Napoli, Presso 
Luigi Marescalchi, {s.a.]_ 2 parts, folio, the music engraved, 10s. 
262 PLEYEL. Six Duetts Concertanti for Two Violins. London, printed for A. 
Hamilton, [about 1795]. 2 parts, folio, the music engraved. 6s. 
263 PLEYEL. A Concerto for the Violoncello. [’Cello part only]. Wm, Forster, 
[1790 ?]. Folio, the music engraved. DS. 


264 PLEYEL. A Favorite Overture [No. 9]. Arranged for the Piano-forte or 
Harpsichord with an Accompaniment for the Violin by Francisco Tomich. Longman 


& Broderip [1790 ?]. Folio, the music engraved. Ts. 6d. 
Meneses ye. three ,Grand .Qvyertures for the Harpsichord of Piano Forte. 
Preston & Son, [1790 ?]. Folio, the music engraved. 14s. 


266 PLEYEL. A Favorite Quartetto, from Op. I., adapted for the Harpsichord 
or Piano Forte, with a Violin Accompanyment, by Natale Corri. Edinburgh, Corri & 


Sutherland, {1790 ?]. The 2 parts, folio, the music engraved. 28 
267 PLEYEL. Three Quarietts, for Two Violins, Tenor & Violoncello. Book I. 
Longman & Broderip, |1790|. 4 parts, folio, the music engraved. 12s. 6d. 


268 PLEYEL. Three Grand Sonatas, for the Piano-Forte or Harpsichord. In 
which are introduced for the Subjects of the Adagios & Last Movements, select Scotish 
Airs. With Accompanyments for a Violin and Violoncello. Preston & Son, [1795 7]. 
The separate parts, folio, the music engraved, sewed. 15s: 

269 PLEYEL. Three Original Sonatas, with an Accompaniment for a Violin and 
Bass either Obligato or Ad Libitum. Corri, Dussek & Co, [1790?]. 3. parts, folio, 
the music engraved. 12s. 

270 PLEYEL. XII. Elegant Ballads, with an Accompaniment for a Piano-Forte. 
Preston & Son [about 1792]. Oblong folio, pretty engraved title, words and music 


engraved, original wrappers. 14s. 
27 PLEYEL. Three Grand Overtures for the Harpsichord or Piano Forte. 
Preston & Son, [1790 ?|. Folio, the music engraved, 12s. 6d. 


272 PLUMPTRE (Rev. James), A Collection of Songs. Moral, Sentimental, In- 
structive and Amusing. The Music adapted and composed by Dr, Charles Hague. 
Cambridge, 1805. Roy. 8vo, First Epirion, engraved and printed titles, the words 
and music of the Songs engraved, original wrappers, UNCUT. 16s. 

273 PORTOGALLO (M. A.), The Pollacea, sung by Mrs. Billington in the Opera 
of Fernando in Mexico. Printed for Mrs. Bituincron by M, Kelly, [about 1802 ?]. 


Folio, the words (Italian and English) and music engraved. 3s. 6d. 


16 Ellis, 29 New Bond Street, London. W.1 


274 PRINGLE (John), ‘A Second Collection of Strathspeys, Reels, Jiggs, etc., with 
a Bass for the Violonceilo, Piano-Forte, or Harp. Edinburgh, printed for the Author. 
to be had at his Lodgings, No. 16, Rose Sireei, [about 1800]. Folio, the music engraved. 

7Sote 

PURCELL (Henry), Te Deum et Jubilate for Voices and Instnuments Per- 
form’d before the Sons of the Clergy at the Cathedral-Church of St, Paul. London, 
printed for and sold by John Walsh, |n.d.} Folio, the words and music engraved, 
sewed. 18s, 

276 RAMSAY (Allan), The Gentle Shepherd; a Scots Pastoral. With the Original 
Music. Edinburgh, printed by Oliver & Co., Netherbow, 1804, 12mo, portrait, 3 plates by 
R. Scott, and woodcut tail-pieces in the style of Bewick, original boards, uncut, 6s. 

277 READING (John), Winchester College-Graces, as sung at the Annual College 
Election, now for the first lime arranged for a single voice, with an accompaniment 
for the Organ or Pianoforte, by Dr. G. W. Chard. C. Lonsdale, [about 1838]. Folio. 
words and music engraved (score and voice parts). 10s. 

278 RIES (Ferdinand), A Sixteenth Sonata for the Piano Forte, with an Accom- 
paniment for a Violin or Flute. Op. 16. Regent's Harmonic Insiitution, |about 1820 2]. 


2 parts, folio, the music engraved. 9s. 
279 RITTER (F. L.), History of Music, from the Christian era to the present time. 
1876. 8vo, portrait of Mozart, cloth. 58. 


280 ROBERTSON (Alexr.), Sir George Clerk: a Favorite Scots Air. Arranged 
with Variations for the Piano Forte. and dedicated to J. B. Logier, Dublin... Edinburgh. 
Penson, Robertson & Co., {about 1813]. Folio, the music engraved. 4s, 6d, 

281 ROMBERG (Andréas), Quintetto pour 2 Violons, 2 Violes, et Violoncelle. 
Op. 58. Leipzig, C. F. Peters, [1810?]. The 5 parts. Folio, the music engraved, 14s. 

282 ROMBERG. Trois Airs varies pour le Violin, avec accompagnement Mun 


Second Violin, Alto, et Violoncelio. Op. 17. 4 parts. 4to, music engraved. 12s. 6d. 
283 ROMBERG. Grand Quintetto pour 2 Violons, 2 Altos, et Violoncelle. Op. 238 
Hambourg, J, A. Bohme, [1805 ?]. The 5 parts. Folio, the music engraved, 14s, 


284 ROSSINI (G.), Overture to Othello, arranged as a Duet, for two Performers 
on the Piano Forte, by J. F. Burrowes. Goulding & Co., [1811 ?]. Folio, the music 
engraved, 3s. 


285 ROVEDINO (Tommaso), A Descriptive Cantata, for seven Voices. Expressly 
written for the Anniversary Dinner of The Royal Society of Musicians March 13th, 1835. 
The Words by C. H t, Esq. R. Mills, 140 New Bond Street, [1835]. Folio, words 
and music engraved, sewed. ict 

Dedicated to King William IV.; with a printed List of Subscribers, to which 
additions have been made in MS, 


286 SABBATINI (L. A.), Trattato sopra le fughe musicali. Venezia, 1802. 2 parts 
in 1 vol. 4to, Tarck Paper, with numerous musical examples, fine copy, dark blue 
morocco, gilt edges. 10s. 6d. 


287 SACRED HARMONIC SOCIETY.—Annual Reports of the Society from 1854 
to its dissolution in 1882——Grand Handel Musical Festival at the Crystal Palace in 1857. 
A Letter addressed to the Members, etc. of the Sacred Harmonic Society, 1856.—The 
Third Triennial Handel Festival, 1868.—Fourth Handel Festival, 1871—Eighth Handel 
Festival, 1883——The Sacred Harmonic Society: a Thirty-five Years Retrospect, from its 
Commencement in 1832, to the 500th Concert, 13th Dec, 1867.—Catalogue of the Valuable ° 
Stock of Orchestral Music of the Sacred Harmonic Society, also a few Interesting Musical 
Relics, Framed Musical Portraits. etc. sold by Auction. Puttick & Simpson, 1882.— 
Catalogue of an Extensive Assemblage of Musical Property, including the Residue of 
the Orchestral Library of the “Sacred Harmonic Society.” Puttick & Simpson, 1882.— 
The Twenty-seventh and Twenty-eighth Reports of the Benevolent Fund of the Sacred 
Harmonic Society, 1884-5. London. 1854-85. In 4 vols., 8vo, half calf. 16s. 

288 ST. PIERRE DE NEWBOURG (Count), Studies for the Harp; dedicated to 
the Queen of Naples. Pearce & Co., [1807 ?]. Folio, the music engraved throughout 

As. 6d. 

289 [SALIERI (Antonio) ], Ouverture [et,Air du 3me Acte “Je suis natif de ferrare”] de 


Tarare. arrangee pour Clavecin ou Piano Forte per M,. Lachnith, Paris, chez Imbaul/ 
[1790 2]. 2 parts, folio, music engraved. 8s. 6d. 
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290 SAMPIERI (Nicola), A Favourite Collection of Music, consisting of Aria, 
Cavatina, Rondo, Recitative and Duetio, with Accompanyments for a Piano Forte, two 
Violins, and Basso, separate. Op. IV. Longman & Broderip, [about 1795]. Oblong 
folio, the Utalian) words and music engraved, composer's signature on title. 12s. 

The Voice and Piano Forte parts only, Not in the Br. Museum Catalogue of Music. 


291 SCHAFFER (Julius), Zwei Beurtheiler Robert Franz’s. Ein Beitrag zur 
Beleuchtung des Unwesens musikalischer Kritik in Zeitungen und Broschiiren. Breslau, 


1863. 8vo, wrappers, uncut. As. 
292 SCHICHT (J. G.), Grundregeln der Harmonie nach dem Verwechslungs-System. 
Leipzig, [o.j.1 Roy. 4to, half calf. 12s. 


293 SCHILLING (Dr. Gustav), Encyclopidie der gesammten musikalischen Wissen- 
schaften, oder Universal-Lexicon der Tonkunst. Stutigart, 1835-38. 6 vols., 8vo, folding 
plates, etc., cloth, 18s. 


294 SCHLIMBACH (G. C. Fr.), Ueber die Struktur, Erhaltung, Stimmung und 
Prufung der Orgel. Durchsgeehen und vermehrt von F, Becker. Leipzig, 1843.  8vo, 
5 folding plates, half calf. 9s. 

295 SCHNEIDER (G. A.), Trois Quintuors pour Deux Violons, deux Altes & 
Violoncelle. Op. HL Augsbourg, {1810}. 5 parts, folio, musie engraved throughout 
on blue paper. is: 

296 SCHUBERT (Franz), T'antum ergo fur Soloquartett, Chor und Orchester und 
Offertorium fur Tenor Solo, Chor und Orchester. Revidert und herausgegeben von 
Max Friedlaender. [Full Score]. Leipzig, 1890. 4to, First Epirion, presentation copy 
from the editor with inscription on cover, original wrappers. 10s. 

297 SCHUBERT.—Hellborn (K. von), The Life of Franz Schubert, translated by 
A. D, Coleridge. With an Appendix by [Sir] George Grove. 1869. 2 vols., 8vo, with 
portrait, original cloth. 10s. 6d. 

298 SCHULZ (J. ‘A. P.), Hést-Gildet, Et Syngespil i een Act, ved Thomas Thaarup. 
Opfort i Anledning af Kronprindsens Formeling. Sat i Musik og indrettet for Klaveret 
af 1, A. P. Schultz, Kongl. Kapelmester. Kiobenhavh, trykt og forlage af S, Sonnichsen, 
[1790]. Oblong folio, words and music printed, with list of Subscribers, half bound. 


£1. 4s. 
299 SCOTS SONGS.—A Collection of upwards of 80 Scots Songs of the 18th 
and early 19th century, many set to words by Burns, Allan Ramsay and others, the music 
mostly traditional airs, but some composed by Dr. Greene, Arne, Hook, etc, Folio, the 
words and music engraved on single or double sheets. £4. 10s: 
300 SCOTTISH MUSIC.—A Collection of Original Strathspey Reels, with Varia- 
tions, Waltzes. Marches, Irish Air, ete., and a New Sonata for the Piano Forte, Violin 
or German Flute, Dedicated to the Right Honourable Lady Madelina Sinclair, by a 
Young Lady. Never before Published. Edinburgh, printed by Urbani & Liston, 1804. 
Folio, the music engraved, sewed. 10s. 6d. 
301 SHELL (Thomas), Twenty New Psalms, sung at the Rev. Dr. Randolph’s 
Chapel, Laura Place, Bath. [Bath], printed by G. Steart, and sold at Ashley's and 
Lintern’s Music Shops, [1806 ?]. Folio, the music and words engraved throughout. 5s. 
With two pages of Subscribers’ names, The Composer seems to be unknown to 
bibliographers. 


802 SHIELD (William), An Introduction to Harmony. Printed for the Author, 
[about 1812]. Roy. 4to, numerous musical examples, boards, uncut. 8s. 


303 SHIELD. Three Trios for a Violin Tenor and Violoncello. Composed, at 
Escrick, in 1811. With an Appendix consisting of a Divertimento, Mussette, and Pollacca, 
for a Flute. Violin and Bass. London, printed for the Author. by Clementi & Co., [1811]. 
3 parts, folio, the music engraved. 12s. 6d. 


304 SHIELD. The Thorn, sung by Mr. Incledon, at the Theatre Royal, Covent 
Garden and in his new Entertainment call’d Variety. The Words by Rosert Burns, 
Goulding & Co, [1803 ?]. Folio, with autograph of the Composer. 4s. 6d. 


305 SIMPSON (Christopher), Compendium: or, Introduction to Practical Music. 
In Five Parts. The Sixth Edition. London, printed by W.P. for John Young; and also 
Sold by John Walsh, 1714 [1722]. Sm. 8vo. portrait by Faithorne, original sheep, £1. 1s. 

The date on the title-page. 1714 is that of the Fifth Edition, of which this is a 
reprint. It has a slip with the real date, 1722, pasted over it. 


18 Ellis, 29 New Bond Street, London. W.1 


306 SIMPSON. A Compendium: or, Introduction to Practical Music. In Five 
Parts. The Eighth Edition, with Additions. London, printed by W. Pearson, 1732. 
Sm. 8vo, with portrait by Faithorne, original sheep, 18s. 


307 SIMPSON. A Compendium, or Introduction to Practical Music, in Five Parts. 
The Ninth Edition, with Material Additions. Longman, Lukey & Co. [about 1760]. 
Oblong 4to, with portrait, engraved throughout, with musical examples. 15s. 


308 SKY-LARK (The); a choice Selection of the most admired popular Songs, 
heroic, plaintive, sentimental, humourous, and bacchanalian. Arranged for the Violin, 
Flute, and Voice. 1825. 12mo, Firsr Eptrion, engraved title (foxed), and printed 
music, half calf. 10s. 


809 SMART (Thomas), A [2d.] Collection of Six Scotch and Six Irish ‘Airs with 
Variations for the Piano Forte, Harpsichord, Violin, and German Flute. Op. 3. T. 
Skillern, labout 1790). Folio, the music engraved. 12s. 

No compositions by this author, who is believed io be an uncle of Sir George Smart, 
are in the British Museum Catalogue of Music. 

310 SMITH (John Stafford), The Bridal Wreath, a Glee on the Marriage of their 
Royal Highnesses the Prince and Princess of Wales. London, printed for the Author, 
1795. Folio, the words and music engraved, unbound, Bs. 


311 SOLTAU (Leonard von), Ein Hundert deutsche Historische Volkslieder. 
Gesammelt und in urkundlichen Texten chronologisch geordnet. Leipzig, 1845.  8va, 
wrappers. 8s. 

312 SOUBIES (Albert), Histoire de la Musique en Russie. Parts, s.d. [1898]: 
8vo, presentation copy from the author with inscription, numerous illustrations of musical 
instruments, dances, etc., facsimile of autograph music, portraits, etc., sewed, 12s. 6d, 


313 SPOFFORTH (Reginald), A Collection of Glees, compiled from his Unpublished 
Manuscripts; carefully collated with the originals, by W. Hawes. London, 1830. 2 vols. 


in 1, folio, words and music engraved, half calf. 12s. 6a: 
314 SPOHR (Louis), Selbstbiographie. Cassel und Gottingen, 1860, 2 vols. in 1. 
8vo, First Epirion, with portrait, and 15 facsimiles, boards, cloth back. £15 ss 


315 STEIBELT (Daniel), A Grand Concerto for the Piano Forte (with Accom- 
paniment for the Violin and Violoncello]: as periormed by the Author at the Opera 
Concert. Op. 33. Longman, Clementi & Co. [1798 ?]. 3 parts, folio, with ornamental 
titles, the music engraved. 12s. 6d. 

316 STEIBELT. Trois Sonates pour le Piano-Forte ou le Clavecin avec Accom= 
pagnement de Violon. Op. I. Paris, chez Boyer [vers 1790]. 2 parts, folio, the music 


engraved. 16s. 
317 STEIBELT. Three Sonatas for the Piano Forte. Op, XLII. Longman, 
Clementi. & Co., [1800 ?]. Folio, music engraved. As. 


318 STERKEL (J. F. X.), Six Sonates pour le Clayecin ou Piano Forte accom> 
pagnees d’un Violon et Basse obliges. Quvre XVII. A Vienne, chez Arrarta Compl. 
[n.d., about 1790]. Oblong folio, title within ornamental border, the music engraved. 18s. 

Sterkel enjoyed a reputation not unlike that of Liszt at a later time. After listening 
to a performance by him in 1791, at Aschaffenburg, Beethoven adopted some of his 


methods. . 
319 STEVENS (G. A.), Songs, Comic and Satyrical. London, 1801. 8vo, woodcut 
vignettes, boards, uncut, 12s. 


320 STEVENS (R. J. S.), Ten Glees for Three, Four, Five and Six Voices. “Op 
V. Printed for the Author, Charterhouse, {1798 ?]. Oblong folio, words and music 
engraved, composers signature on title-page, sewed. 18s. 

The words are taken from Shakespeare (The Cloud cap’t Towers), Sir Philip Sidney, 
T. Heywood, EF. Waller, T, Carew, and other English poets. 


321 STEVENSON (Sir John), “ Tell me where is Fancy bred ?” Duetto. Arranged 
for two Treble Voices, by Henry R. Bishop, and Sung in Shakespeare’s Comedy of Errors. 
J. Power, [about 1820]. Folio, the words and music engraved. As, 


322 STEVENSON (Sir J. A.), Twelve Glees for Three, Four, and Five Voices. 
Dublin, printed for the Author by M, Hime, [n.d., about 1791]. Folio, with list of 
subscribers, and the muste. Sal 


| 
; 
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323 STOKES (Thomas), The Stocking, a Cantata, set for the Violin, Germ. Flute, 
or Harpsichord. H. Thorowgood, [about 1765].—Braham (John), “Said a Smile to a 
Tear,’ Celebrated. Piano Forte Song. Preston, [1807]—Hook (James), The Death of 
Auld Robin Gray and Jemmy’s Happy Return, a favourite Scotch Ballad sung by Mrs. 
Kennedy at Vauxhall Gardens. Longman & Broderip, [n.d.|—A Collection of 30 Songs, 
mostly printed by the Polyhymnian Company, [about 1800]. In 1 vol. folio, words and 
music engraved, half morocco, 15s. 


324 STORACE (Stephen), Lodoiska, a Musical Romance, in Three Acts. [Words 
by J. P. Kemble]. J. Dale, [1794]. Oblong folio, title-page, words and music 
engraved. 12s. 

The music was partly adapted from Cherubini and Kreutzer. 


325 [SUTTON (Sir John)], A Short Account of Organs built in England from 
the reign of King Charles II, to the present Time. London, 1847. Sm. 8vo, 5 plates 
and numerous cuts, original cloth, scarce. 18s. 

The authorship of this anonymous volume has also been atiributed to A. W, Pugin. 


326 TAGORE (Raja Sourindro Mohun, Mus. Doc.), The Eight Principal Rasas of 
the Hindus, with Murtti and Vrindaka, or Tableaux and Dramatic Pieces. Calcutta, 1880. 
4to, with nine lithographic illustrations, and music, wrappers. 8s. 

Presentation copy from the author, with his autograph inscription on fly-leaf. 


327 TANS’UR (William), A Musical Grammar and Dictionary; or a general intro- 
duction to the whole Art of Music. 1829. 8vo, portrait, cuts and musical examples, 
nice copy, half morocco, gilt edges. 10s. 


328 TARTINI (Giuseppe), The Celebrated Sonata del Diavolo, or Devil’s Solo, 
for the Violin, with an Accompaniment for a Violoncello (ad libitum). Never before 
Published in this Country. London, A. Hamilton, [about 1810]. Folio, the music 
engraved. 15s. 

Tartini dreamt one night that he had enter’d into a compact with the Devil, who 
promis d to be at his service on all occasions, After making several Trials of his 
Obedience, he gave the Devil his Violin, in order to discover what sort of a Musician 
he was, when to his great astonishment he heard a Solo so exquisitely beautiful that 
he awoke with surprise and delight, and instantly seizing his Instrument, he endeavoured, 
but in vain, to express what he had just heard. He, however, composed the following 
Solo, which he named Il Sonata del Diavolo, which has always been esteemed his 
Masterpiece. 


3829 TAYLOR (Bianchi), A Set of Seven Glees, sung by the Bath Harmonic Society. 
Bath. [1840]. Folio, ornamental title, list of subscribers, the words and music engraved, 
cloth. 7S. 


330 TAYLOR (Edward), English Cathedral Music. 1844.—Gardiner (Wm.), In- 
auguration of the Statue of Beethoven, at Bonn, Leicester, 1846—Curwen (John), An 
Account of the Tonic Sol-fa Method of Teaching to sing. 1859.—Lewin (Mrs. Thomas), 
On the right cultivation of Music, and its benefits to a Community. 1838.—Hogarth 
(George), Life of Beethoven, [n.d.J|—Also a collection of 29 programmes of Concerts, &c., 
held at Norwich, Liverpool, and London, 1812-29, etc. In 1 vol., 8vo, boards, an in- 
teresting volume. Sls 5s: 


331 TIBBS (W., Organist of Richmond, Surrey), “My Sheep I Neglected,” a favorite 
Song Set to Music. Longman & Broderip, {about 1798]. Folio, Fut Score, (with 
settings for Guitar and German Flute at end), the words and music engraved. 4s. 6d. 


332 TOLBECQUE (J. B.), Quadrilles de Contredanses pour le Piano, composés sur 
des motifs de “Guillaume Tell,” de “La Muette de Portici,’ et de “La Fiancée.” 
Paris, (vers 1830]. 7 sets of Quadrilles in 1 vol. Oblong folio, the music engraved 
throughout, limp wrappers. Ts. 

333 TRITTA (Giacomo), Per-ché se mio tu sei. The favorite Terzetto as Performed 
at the Kings Theatre Pantheon in the Opera of La Bella Pescatrice, sung by Sigra. 
Casentini, Sigr. Lazzarini & Sigr. Cipriani. G. Goulding .& T. Skillern, [1790]. Folio, 
(Score. the wind parts engraved separately at end), the words awd music engraved, 
sewed, rs Oe: 

834 TWINING (Rev. Thomas), ‘“ Hard is the Fate,’ and “Say, gentle Nymphs.” 
Glees for four Voices. Printed for Richard Twining. Junr., [about 1810]. Folio, words 
and music engraved, 5s. 


20 Ellis, 29 New Bond Street, London. W.1 


335 TYTLER (Sarah) and J. L. Watson. The Songstresses of Scotland. . 1871 


2 vols., 8vo, cloth. 7s. 6d. 
336 VANHAL (J.), Six Sonatas a deux Violons et Violoncello. Op. 2. Amsterdam, 
chez J. J. Hummel, [s.d.) 3 parts, folio, the music engraved. 12s. 6d. 


337 [VEAL (George)], Joel Collier Redivivus, an entirely new Edition of that 
celebrated Author’s “ Musical Travels”; containing a faithful Account of his many 
ingenious Experiments, valuable Discoveries, and inestimable Inventions, for the Improve- 
ment of Students, and the Advancement of Science in this Country. London, 1818. 
Sm. 8vo, original boards, uncut, RARE. 10s. 

This adaptation of “Joel Collier” transfers the satire from Dr. Burney to J. B. 
Logier, the inventor of the “ Chiroplast.” 


3388 VIDAL (Antoine), La Chapelle St. Julien-des-Ménestriers, et les Ménestrels 
a Paris. Paris, 1878. 4to, frontispiece and five plates etched by F. Hillemacher, 
wrappers, uncut. 103;"s9 


3839 VIOLIN TRIOS,—Reissiger (C. G.), Third, Grand Trio, for Piano Forte, 
Violin & Violoncello, Concertant. Op, 40. Wessel & Co., [n.d-., about 1825]—Hummel 
(J. N.), Grand Trio for a Piano, Violin, and Violoncello. Op. 12. [n.d,, about 1825].— 
No. 6. Grand Trio, Concertante, for Piano Forte, Violin & Violoncello. [n.d., about 
1825].—No. 7. Grand Trio, Concertante, for Piano Forte, Violin & Violoncello. Op. 96. 
[n.d., about 1825]—Mayseder (Jos.), Second Grand Original Trio, for Piano Forte, 
Violin & Violoncello, Concertante. Op. 52. [n.d., about 1825]. 15 parts in 3 vols., 
folio, the music engraved, half green morocco, £1: Ss. 


340 VIOTTI (G. B.), Six Trios, for Two Violins, and Violoncello. Op. II. London, 
printed by Longman & Broderip, {about 1790]. 3 parts, folio, the music engraved. 
12s. 6d. 


341 VIOTTI. Three Trios, for Two Violins and Violoncello. Op. 16. London, 
printed by Clementi, Banger, Hyde, Collard and Davis, {about 1805]. 3 parts, folio, 
the music engraved, 12s. ‘ody 

342 VIOTTI. Three Trios for Two Violins and Violoncello. Op. 17. London, 


printed by Clementi, Banger, Hyde, Collard and Davis, [about 1805]. 3 parts, folio, 
the music engraved. 15s. 


343 VOICE PRODUCTION. The Art of Improving the Voice and Ear; and of 
increasing their Musical Powers, on Philosophical Principles. Adapted to Public Speakers, 


Musicians, and Actors. London, 1825. Tall 12mo, hal} calf. 9s 
344 WAGNER (Richard), Das Wiener Hof-Operntheater. (Separat Abdruck aus 
dem “ Botschafter”). Wien, 1863. 8vo, sewed. 12s. 


345 WAGNER. Potpourris sur des motifs d’Opéras favoris, [Tristan und Isolde; 
Parsifal; Lohengrin; Die Meistersinger]. Pour le Piano par Henri Cramer. [s.d.] 


4 numbers. Folio, wrappers. 10s.. 
346 WAGNER.—Chambrun (Le Comte de), Wagner a Munich, Francfort, Nice. 
Paris, 1898. 8vo, 3 photogravure plates, original wrappers, uncut. ls 
347 WAGNER.—Glasenapp (C. F.), Richard Wagner’s Leben und Werken. Cassel 
und Leipzig, 1876. 2 vols., 8vo, OrtcinaL Epition, cloth, gilt. 123) 
348 WAGNER.—Prevost (Hippolyte), Etude sur Richard Wagner a l’occasion de 
Rienzi. Paris, 1869. 8vo, original wrappers, 6s. 
349 WALTER. Trois Trios pour deux Violons et Violoncelle. Cuvre 1 er. 
A Paris, chez Pleyel, [vers 1800]. 3 parts, folio, the music engraved. 12s. 6d. 


350 WEBBE (Samuel), A Collection of Motetts or Antiphons, for 1, 2, 3 & 4 
Voices, or Chorus, calculated for the more solemn Parts of Divine Worship. J. Bland, 
[1792]. 8vo, the words and music engraved throughout, contemporary half calf. 15s. 

351 WEBBE. A Collection of Masses, with an Accompaniment for the Organ,, 
particularly designed for the use of Small Choirs. Printed for Proprietors, [1792]. 
Sm. oblong 4to, the words and music engraved, old calf (rebacked). 12s. 

352 WEBBE. L’Amico del Principiante, being short Solfaing Exercises, for a 
Single Voice with a Bass Accompanyment. Rt, Birchall, [about 1798]. Folio, the 
words and music engraved, cloth. 7s. 

“ 4 gift from Mr, Taphouse, 1892,” to Sir John Stainer. 
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> 353 WEBER (C. M. von), A ‘Selection of Airs from Der Freischutz; arranged for 
_ the Piano Forte, with an Accompaniment for the Flute, ad lib., by S. F. Rimbault. 
_ {About 1821]. The 2 Parts, folio, the music engraved, 18s. 


_ 354 WEBER (Gottfried), The Theory of Musical Composition, treated with a view 
_ to naturally consecutive arrangement of Topics. Translated by J. F. Warner; edited, 
__with Additions, by John Bishop. 1851. 2 vols. Roy. 8vo, numerous musical examples 
and illustrations, green morocco, gilt edges. 14s, 


se 355 WESLEY (Samuel), Grand Duet, in three Movements for the Piano Forte 
— or Organ. J. Dean, [n.d., about 1830], Folio, the music engraved, sewed. As. 6d. 
3 356 WILHEM (M. B.), Manuel Musical A usage des Colléges, des Institutions, 
' des Ecoles et des Cours de chant. Paris, 1839-40. 2 vols. 8vo, folding tables, and 
> music, hal} bound, 3 8s. 
357 WILLOUGHBY (Robert), Social Harmony: being a choice Collection of 
Catches, Glees, Songs, etc., for two, three, and four Voices, by Eminent Composers. 
Vols. I. and II., and Appendix. Printed for the Editor, [18102]. 3 vols, in 2, oblong 


4to, words and music engraved, half calf, 6s. 


358 WINTER (Peter von), “Ah mi Balza il Core in petto.” The Favorite Duetto 
as sung by Sigr. Viganoni & Sigra. Bolla, in the Opera of I Due Fratelli Rivali, Rt. 
Birchall, [1800]. Folio, [Futt Score], the words and music engraved. 8s. 
859 WOODWARD (G. M.), Musical Mania! for the year 1802. Delineated in 
' Six Sketches of Musical Amateurs, with Metrical Elucidations: dedicated to Mrs. 
Billington. London, 1802. 4to, a Manuscript copy of the text and six humorous etchings, 
executed by Edward Skilton in Indian ink, original wrapper. 14s. 
On the last page is written “These Etchings were copied, and the Text transcribed, 
in part of Two Days, by me, E.S.” 
360 WORGAN (John), No. 1 of Select Organ Pieces by the late Doctr. Worgan, 
_ with a Hymn (being his first Composition) never before published. Longman & Broderip, 
for J. Worgan, [17902]. Oblong folio, the words and music engraved, sewed. 10s. 
‘ee Dedicated to the Duchess of Leeds by James Worgan. It contains three organ pieces 
ae besides the Hymn for Christmas Day. 
- 361 YANIEWICZ (Felix), A new Grand Concerto with an Accompaniment for a 
© Violin: and adapted for the Piano Forte. Liverpool, H. Hime, [about 1800 ?]. The 
_ 2 parts, folio, the music engraved, 6s. 
362 YANIEWICZ. Three [1V., V., VI.] Trios for Two Violins and Violoncello. 
= London, printed by Clementi, Banger, Hyde, Collard and Davis, [about 1804]. 3 parts, 
folio, the music engraved. 11s. 
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